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ESTWARD,” the large dec-
oration for the Minnesota
State Capitol, at St. Paul,
not only Is one of Mr. Ed-l
win' H. Blashfield's finesat |
1 achievements, but is en- |

titled to ramk with the hestl
contpmporary work here or abroad in
mural decoration. It has heen sajd in
these columns before now that American
miural decoration Is apt to miss the truly
decorative note characterlstic of forelgn
panels, lunettes and celllngs and to run
too elosely Lo enlarged edsel pletures—to
be too pletorial Instead of decorative.
“*“Westward"” is not open to this criticism.
In fact, with true Amerlcan fearlessness
and power of origination itis a combina-
fion of both the pictorlal and the deco-
rative and most fellcitously o,

The representation of a sturdy band of
pioneers, men and women, pushing for-
ward over the prairied Is frankly pletorlal,
as hideed It had to be. But the decora-
tive note s struck in certain symbolic
figures representing Civilization and En-
lightenment floating in air and leading the
{mmigrants on, while a spirit behind the
traln typifies the forces that will follow
In the wake of these pioneer settlers of |

the West.
ﬂlivlug thing In It—of the oxen drawing
ths prairie schooner, the men, the
women, the spirits in air. Without hur-
rying, the movement is onward. The dec-
oration conveys the impression of lrresis-
tible advance. Even the birds are fiving
westward, The men and women In the
decoration are of the sto that conquers
continents, and this Iz especially true of
the principal female figure, the girl, erect
and confident, lookingz stralght ahead as
she strides along, without dread, toward
the unknown, It may not have been in the
artist's thought, but thls fearless Amer-
ipan girl seems to be typical of the greater
woman who is behind the achievement of
every great man.
To seaure variety in his tyvpes and rmake

1

FRATURE of the composition is the
forward, onpressing trend of every

k

his Agures representative Mr. Blashfield
used models from different parts of the

country. For the figure fust spoken of &
young Virginla woman posed, which goes|
far to explain the mingling of pric
conrage and refinement In her face and|
carriage, The girl on the wagon ocame
from Des Molnes, the figure bearing the
esoutcheon from South Dakota; the next
one, carrying the book and typlfyin
catlon, s an American girl wit
name,_ while the gir]l carrying
of sesds and the girl who pase

painting of interiors for a suggestive style,
in which he s evidently ill at ease. Herr
Weishaupt, a well known animal painter,
is leaning more and more to landscapes
and Herr Richard Pietzsch is engaged in

rative work I8 the celling in the Astor
Gallery of the Waldorf4Astoria, which is
sixty-six by forty-four feet, ““Westward"
is his largest wall panel. It is forty feet
long by fourteen inches high. He worked

HE FARCE OF
ART SHOW 'JURIES

on it from January till November ‘185t goenas of the Valley of the Taar, near|o ' P "
year, making the studles and sketches for T\;;m‘igh" Al n{;w ideal ‘pl-nlu;o. ..Mudg_m,lbome Able Artists Refusing to Have
It in ‘his studio and carrving out the whole and Courage,”” by Fraulein Anna May, Tllei]’ Wﬂl’k Submitted to

in the Vanderbilt Gallery in the American
Fine Arts Building, hiz own studio not
being large enough for such work.

is attracting great attention.

Their Inferiors,

RITAIN'S national gallery has been ]
PR 2 = nricho 7 & Ve i MONG the exhibitions held in the
Varick place, New York, BEd- Bt.mu_hul by the “Venus with the MO :
:-:‘i[-};Nl-llnBlashﬂt\ﬁ-] showed hls love of Mirror” of Velasquez and “Miss United States those of the Pennsylva-
art wl;(-n Ka sl was almere ohild Hllen Terry as Lady Macbeth,” by aln Academy have ranked unusually

high. On the other hand, surprise often
has been expressed that the Carnegle In-
stitute, with Iis great resources, has not
made & greater mark in {ts shows, It will
be remembered that the ling
artists on this point found expression in
atiric canvas *The Pittsburg Pipe
In Art,” which was exhibited at a
show In the Century Asscclation’s
gall Is winter, The opinlon has been
advanced that (he Pennsylvania Academy
owes its high standard to the fact that one
man power lly, though not theo-
retleally, has prevalled there, while at
Carnegie Institute the jury system of se=-
lectlon has held away.

Dissatistaction has prevalled among some
of our &bl artists with the ldea of sub-
mitting thefr work to juries often number-
Ing as many as thirty men, a large major-
Ity of whom may be thelr inferiors or
be clannish or prejudiced. As a result
there are artists ranking very high who re-
fuse to submit canvases to a jury of selec-
tion and never exhibit unless, as the ex-
pression their pletures-are “invited.”
A pase In point I8 that of a New York
painter who returned from Paris with a
Salon medal only to have one jury afte

Mr. J. 8. Bargent, as already noticed in
cable despatches, Two exhibitions have
been recently held, one by the Seclety of
Arts and Crafts, at the Graftan Gallery,
and the other by the International Soclety,
at the New (Gallery. The Jlatter v
chiefly notéd for the work of its pr
dent, M. Rodin, who is represented by his
ceiebrated group, '"The Kiss,"” and hlg ex-
quisite ""Paoclo and Francesca."

At the age of four he liked nothing
better than 'to spraw] on the floor and
draw, and at twelve years, when the civil
war fbroke out, he drew one battla scene
after the other, For years his ambition
was to go to Versailles to see the battle
pleces there. Most of his schoollng he
recaived at the Boston Latin School, and
it was the Boston artist Willlam M. Hunt
who advised himn to go abroad as soon
as he could and study art in Paris.

A friend took some of his drawings to
Gérdime, who geconded Hunt's advice. Ac-
cordingly, at the age of eighteen he went
to Bonnat, pceasionally submitting his
work to-and receiving advice from Gérdme
For several years, beginning in 1874, he ex-
hibited at the Salon, and he also has
shown at the Royal Academy.

of the decorative work of the Chicago

World's Fair, and this led to his en-
gagement by Mr. George Post for some of
the decorations In the late Collis P. Hunt-
Ington's house, on Fifth avenue, Slnce
then he has dopne many decorations for

Line
“fake"

Greece Is ambitious of a place in the art
world, and a committee of her best known
palnters have met at Athens to organize
exhibitions abroad, the first of wh will |
be held at Alexandria. Professor
bides, M. Mathiopoulos, a pastellist, and
well known artists like Djallinas and Pho-
cag are at the head of the movement.

pr

FTER successes as an easel painter

e | In the lsland of Samos a remarkable
he was commissioned to execute some

statue of a goddess has just been un-
earthed in a perfect state of preservation.
The purity of the lines, the plasticlty of
the form and the style of drapery indicate
that it was made In the third century be-
fore Christ, It Is spoken of as worthy to
rank with the Venus of Mllo.

iz

private residences and publie buildings, . : ey oot Loy, Meamins

the former including the library in the ] [?nm.h:?‘r ‘slnf_’nll :;J.cl_-: ‘]J-..f work with the
George Drexel resldence and a music HEOPHILE DE BOCK'S works arc|fatal R.'" mark—rejected,

room for Mr. Adolph Lewissohn, the latter Ta:!.t'.u:ling {'IH'ZIi[H!n in Holland, wh 1

the Appellate Court and the Baltimore an elllerpr!sin.;_deaien of The Hague| ;— ITNALLY he ceased sending im any

Court Hou=e, has been exhibiting some o the de- r pictures., Barly this winter =
He has Illustrated articles and books|8iEns of this artist, who died in 1804, The called on by an official conne:

af which Mrs. Blashfleld is the author and |Art Soclety of Rotterdam has aiso been an out of town exhibition and asked

and canvas, He declined

collaborated with her on the letter press|placing on view s number of still lifes to send a certain

among |

COPYRIGATN: 1900 E-H.DISIHTIEND

lattice against itz own chicks. Thprwhlch was enlarged to sixteen feet and
palnter h:Ed known canvases to pass juries|placed at the maln entrance to the Agrl-
because the artist ‘was one of our boy ﬁl'

the veteran J. G. Brown passing judgment,
it you please, on J. Francls Murphy, or
vice yersa. Why, the men have nothlng In
snimon—nelther ldeals, nor methods, nor
sehnique, nor sympathy—nothing. He-
| sult? Well, Murphy would probably s
in good fellowship, of Brown's newsboy:—
“That's characteristie, let her go.' Brown's

ays characteristic. And Brown, in the
me spirit, would say of Murphy's lands-
That's tender, pass It on." Mur-|
always tender In art parlance.

O

| woman

*|cultural Bullding at ths St Touls
|and others to be rejected because the artist | position, has been at the Arts Clob. Two
‘was not one of us." Then there was the|of his sculptured llons ar
:Il_}k.h“.turhin_'s’.; r;lu-l.r_‘r of personal likes and r.il.-=-|hcruse at Lhcr Bronx Z:lolng?um %%a:gzn:on
1kes—prejudice or personal The
painter had stood before a masterful can- | 188 BLIZABETH FINLEY will saon
vas by Gallison, of Boston, when ;mnhenMRﬁH for Italy to copy “La Danza def
artist—and a wall known Jury server—who | Picecoll Amorl," by Albanl, and “Putto
conld not do anything so wall to save his| con Grappolo d'Uva,” by Luini, both
i soul, remarked, ‘That man has no excuse|0f Which are in Milan. In Dresden she
R suppose it wera Childe Hassam for :Ialnl.'ﬂg_‘ He had stood before a por-| Will copy Rembrandt's portrait of his wife
and Harry Roseland. Roseland|trait bs ‘_l-'irkFun.lnf Chicago, when an~|ﬂm1 one of the Rosalba Carrleras.
could probably paint an old colored |Pther artist—llkewise a jury server—had| Mr. Danlel C. French s putting the
| S0 matnral that ihs wr}.pa;d. 1:1_n_ man's work is a joke' Fine finishing touches to the seated statue of
| would smell of hoe cake and cot imf':_ﬂ‘tal equipment for jury service! Gavernor Woleott, which will be placed

paint

of “Itallan Cities” and in the editing of|village scenes in vigorous colors by Mme.|and gave his reasons, ton holls, and Haksam one of hiz out-in- No, gentlemen,” the painter contln-|in the State Fouge, Boston. He is about
“Vasarl’'s Lives of the Palnters.” Blsschop-Robertson., “Well, said the offical, “T want that|the-gar: nudes so 1ifellke that you could “"1'_ “if the heads of our art institutlons|to begin the bas-rellefs of two soldiers,
eanvas. There's » Whose studio 18 actually ses the gooseflesh on the skin. -}Tf'l blg en h and competent enough for|which will fit in the scheme for the sat=
RTIST[C MOVEMENT Tn Italy every one is looking to the com-|right next to yours. He's ope of the two|But Hassam, if true to his artlstic us»n-i;‘l‘:*{ i*"ﬁr'“‘ 5 they are competent and|ting of the memorial groups for the Cus-
ing International exposition at Milan. One|New York men on the jury to select the on, would be inclined to say of Rose-/"8 o, t,"' _k‘“'_"“' what they want and|tom House at Cleveland, Ohlo, of which

THROUGHOUT EUROPE whole room will be devoted to the works|New York pletures with me. I know he|l ‘Lithographic pletuore card;’ ;m-i;f—-‘-:lmlL atlr -.JI.'.} are not so qualified, let|Mr, Arnold Brenner Is the architect

of Bianchi, who died not long ago, and|lkes this picture, Suppose 1 call him In land of Hassam, “Mere dabs of]’ }fl ,,R' friil; v.iE!l_] make way for others ——
sketches by Domhenleo Moreill also |and he and I will vote on it right now. He Wasn't It laughable? Well that !_.m‘;; h‘;'ﬁ-e-r-a !ngm?' ,;i]-‘]‘n[;gh job hun!;_-rs . Ml;g Marﬁion tSw[nlrnun. :hosu s;t;:i;ri: ::
; ited e 1iste abli -2 d e & majority."” amusin proceeding was  belr e il utics—and insurance. For| London, occuples temporary q

be exhibited. The Minister of Pablic Works |and T make & ma]j E pro B 15 jgoodness sake let us keep them ouf of [the Van Dyck Building. She has recently

Exhibitions in Germany, Greeks Or-
ganizing and Italy Looking to
Milan Exposition.

The artist consented to this arrangement,
hbor from the adjoining studio
In, the farce of voting gone
and the pleture

will send SBignor Gluseppe Bacconi's design |
for the monument to Victor Emmansel 11,
A congress of photographic socleties will
be held to organize a systematic 1 g
bt e s acecepted, Canvases by this artl

spirit bringing up the rear are
Washington, D. C.

R. BLASHFIELD has produced in
‘“Westward" a robust and wholesome
composlition, clear in drawing ,x1-.d|
pure in color, and making a frank,
direct and forceful appeal, and |t is sin-
fularly free from any suggestion of elab-
hrateness, considering the many figures|
And details In it. The odd criticlam was|
passed upon It that the dr of the oxen
'was placed on thas wrong of the team.
Dir. Biashfeld easlly might have answered
that accuriey in ietail of that kind can
with perfect propriety be sacrificed to ar-
tistle effsct, and, indeed, a man's flgure
whera the eritles wanted the ox driver put
wonld have unbalanced the composition
The‘artist, hov probably not without
some [nward sense of amussement, ex-
plained that during an advance that cov-
ersd many hundred miles It was quite
concelvable that the driver might at time
have stepped over to the other side of the

g}

by

togm,
Whils this artist’s largest plece of deco-

ttion of Itallan works of art. A fi " T
of Ita heen turned down at previous exhibitic

RACING the contemporary movement|cXhibition will also be opened at Turin on s tion be-

I of In Burope, L'Art &t les Artistes, | April 28, |fore the official had had as much suthor-
a 3 mithly publicatlon, reviews| {ty i een glven him
thr it expositions in Berlin.| Expositlonis in Switzerland recently h:.-“-__.1~-3' as has since been Elven 1.

£
the

Keller and iner have been exhibiting|been few and unimportant, principal | a0 of the Dilsttan-
the bronzes, itues and palntings of Con-|ones being a little exhibitl of black and| |"!"_ d"'lh'l;!mt:‘h s in
staniin Meunier, among which figured the|white at the Thélusson Gallery, | neva, | : and herein the art
model of the great “Monument to Labor."”|and some works of W, Lehmann and M. Il question | one over in lively

A retrospective exhibition of German| *haracter who Is called the
paintings at the National Gallery also had
a great success,

The third event was a loan exhibition of
antigue art arganized by the Kalser Fried-
rieh 'Museum on the occasisn of ths Em-
peror’

by a

Zurich. A large central museum ig being | Painter,
consiructed at Geneva, this work being| He compares the average art
of the late Charies Galland. autlived its usefulness and now
- * ace, strongly advocates a
Ito he one of the ac
lart clinle room.

Kreidoff, shown at the Kiinstlerhaus, In|ras 1
renderad possible by the generous leguu-}-|.he~ vertniform appendix, an organ
144 ithout delay, a
e sliontl jtion wit}

A WHO WAS THIS ARTIST?
r and Lawrence. It
"'by Jean Vermesr van AT e
Delft, which was bought by a Berlin ama- ' S
teur, Herr James Slmon, for $80,000, the

largest price ever pald by a privats col-
lector In Germany for a single plcture.

a0

To e Eprrok oF THE HERALD:—

‘Wil you please Inform. me through the eolomns
of the HERALD who among the old masters fol.
lowed the method of Arst “laying fn'' him canyas
in esrmine color and them covering that beilllapi |
grounding with the pleture painting? This pe-
celiarity, oo doabt, cortifes that master's work,
NEw YORE, March 19, 1003, ART.

It Is noted in the sams publication that

Herr Becker-Gundah) hae abandoned his have a chance 1o get a criack at the

fellow! Wasn't it laughable? Imagine

yvearly all over the country wil
shows were given, and the
were belng forced to the convie
was preferable to stay out of in
|8hows and make thelr displays under pr
vate auspleces. It began to.look as if the|
yablie, if It wanted to see good art, would
be driven to the dealers' private exhibi-
tions,

Lri. If the conventional jury Is so far|finished portraits of Miss Bertha Lonas—
funct that it Is only to be allowed tola figure standing by an open piano—and of
185 D--r!‘um‘t-'-_rll)' on the little fellows! Mr. Theodore Beautlere Rogers, a grand-
hother with the time honored and| nephew of the late Jacob 8. Rogers,
weakened formality at all? ¢ the| Another woman artist whose studio Is in
7 is to be only a foll for the personal|the Van Dyck Building ia Miss Gertride
terprise of the director, abolish the jury |C. Colles. Miss Colles has in her stodio
d make the direot : out into the|a portralt of Mrs. Frederick T. Van Bursn
" his own suc-|and a miniature of Mrs. Van Buaren's
sible for his own mis-|daughter, Mrs. Willard Vinton King.

lan

riainly enur ed a truth
it no man wis competent
£f he hadn't

But jurles were|
not on that principle. He had
known In a prominent Institutlon a
former janitor and a c man of prac-

—_———

NOTES FROM THE STUDIOS.

| ™r. William Punk, who is represented
at the Boclety of American Artists by a
ortrait of Mrs, Ollver Herford, has In his
i.cludm a large portralt canvas of Mrs, W.
TOUNG greyhound, ecalled Adonis,|W. Sharp and children.

framed

L

tically no education, of limited expe | . 1
and very meagre atialnment, pe | has TMH the model for a plece of! : '_—'—' :
jurors. Imagine a man' llke Ranger or a seulpture In the atudio of Mr. Eii| WHAT PICTURES ARE THESE?
woman like Miss refuse to _”-"”'—‘}'. Adgnis is a great pi and |

®lenter thelr sanvases in comp n at even|2fcctionately grests all visitors ‘with a|mo mse MnIToR OF THE HERALDI—

the greatest of art Institutions, submitting| k€. He is more affactionate tham polite,|
ion and accept.| 1OWever, for he usually oecu the moat !
mfortable chalr in the room and strong
ly object= to vacating It In favor of any-|
one else.

Mr. Harvey had some thirteen ieces of i i
his work at the Pennsylvania .gr:u-h:my h,vAl"mm D ey 105100k Tncinr Drpkects,

o D, W, B, Bidoey, 19215% inches,
of Fine Arts and has been reprasented| 2190 a girl's head amd bost of girl, with large
elsewhere paintings and drawings s

white festher hat, done on fiftecn ioch round
well as sculpture.

15 plate and signed F, Bellanger. Yy
a young bullock, more than Xalf life size, |

Will some reader of your paper pive me any
{light on the followlng pletures or help me Iofate

their work for critical de
ance to su
tents! It

on of incompe-

he arilsts of same:—

d canvas of St. Hubertus aod steg, $gxl2
ioches, wigned with T and C In monogram Ib
tlower left hand corner.

Wwias

al the work of Jurles
v bound to be
3 1l for many r
F'or one, there was the elen
Institutional - affiliations top be conss
—no coop could consistently close

;-

wid

i® an art jover

His working model of | Any informatlon will be much .lrsm-:hlnd
| Lyscuwrae, Va., March 20, 1008, §




